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Pri zrode Spolku vytvarnikov Slovenska v roku 2003 stdli dvaja z najvyznamnejsich socharov druhej
polovice 20. storodia - Vladimir Kompanek a Andrej Rudavsky - obaja Galandovci. Boli tu vSak i mnohi
dalsi, takze socharska tradicia i zmysel pre material, hmotu a tvar sa stali jednou z hybnych sil tohto
umeleckého zoskupenia, ktoré priebezne realizovalo niekolko pozoruhodnych sochérskych vystav
nielen v Bratislave, ale i v Bukuresti, Viedni, Strasburgu, Zeneve, Zahrebe, Benatkach, Istanbule a Rime.
V priebehu rokov pribudali novi autori, a tak dnes, na pociatku druhej Stvrtiny 21. storocia, najdeme
v Spolku vytvarnikov Slovenska silné zastupenie niekolkych generacnych vrstiev talentovanych
socharov. Vyber z tvorby tych najznamejsich vam dnes predstavujeme v kolekcii, ktort sme priznacne
nazvali Od krdsneho tvaru k erupcii hmoty.

Su to autori, ktori vystavuju svoje diela doma iv zahranici aich tvorba je véeobecne akceptovana.
Mnohi st navzjom silne prepojeni nielen spolo¢nym studiom, vystavami, priatelskymi vazbami, ale
i spolo¢nou aktivitou pri realizacii sympézii a workshopov, ba dokonca niekolki dalej odovzdavaju
svoje skusenosti ako pedagdgovia. Cez ich diela chceme predstavit neobycajne Siroku skalu inSpiracii
a socharskej vyrazovosti, poukazat na profesionalne zvladnutie rozmanitych technik a sprostredkovat
divakom jedinecné vyznamové posolstva, ktoré diela tychto autorov evokuju. Su to autori, ktori zvacsa
tvoria v klasickych socharskych materidloch, v kove, v dreve i v kameni, a svojou tvorbou vyjadruju
celt skalu najvnutornejsich ludskych pocitov, reaguju na podnety a dianie v bezprostrednom okoli, no
casto sa vyjadruju aj k celospolocenskej situacii doma i vo svete.

Vystava Od krasneho tvaru k erupcii hmoty je zostavena z diel z rozpétia dvoch desatroci, samozrejme
s dérazom na najnovsiu tvorbu. Medzi najstarsim autorom Maridnom Polonskym, dnes uz legendarnou
postavou slovenskej medailérskej i komornej socharskej tvorby, a najmladsim Jakubom Bachorikom
lezi Styridsat rokov a dalSie dve generacie skvelych autorov. Oto Bachorik, Igor Mosny, Milan Lukac
a Vit Bojnhansky, ale i Ladislav Cerny a Pavol Stesko sU dnes uz zreli Sestdesiatnici a socharstvo je
pre nich vynimocnym poslanim a kazdodennym zdpasom o dokonaly objem a tvar. Umelci z dalSej
generacie, vstupujucej na vytvarnt scénu na prahu nového milénia, Martin Dzurek, Pavol Dubina,
Norbert Kelecsényi a Ondrej 4. vnimaju tvorbu ako jedineéné dobrodruzstvo spaté s hladanim novych
materidlov a postupoy, ale najma s hladanim novych inspiracii prepajajucich zdanlivo nestrodé témy
do novych suvislosti. A nakoniec je to generacia narodena na prelome osemdesiatych rokov, Martin
Scepka, Marek Rybor, Michal Suda a Jakub Bachorik, ktori odhaluji novy zmysel socharskej tvorby,
experimentuju s rozmanitymi materialmi i rozmanitymi médiami striedajuc extrémnu vazinost so
spontannou hravostou.

Patnasti rozdielni autori, avsetkych spaja kreativita, predstavivost, cit pre materidl ijedinec¢nu
a autenticku vytvarnu rec a originalny styl. Niektori su naozaj hladaémi krasneho tvaru, ktory rozvijaju
od archetypalnych ¢iantickych pravzorov do nespocetnych a ¢asto nec¢akanych podob. Ini pocuvaju rec
materialu a vedeni intuiciou, ale i dokonalou technickou zrué¢nostou vedia z neho vytazit maximum,
no a ti dalsi sa nechaju i viest i zviest viziou pokorenej hmoty, aby jej vdychli novy Zivot.

The foundation of the Society of Slovak Artists in 2003 involved two of the most prominent sculptors
of the second half of the twentieth century - Vladimir Kompanek and Andrej Rudavsky - both members
of the Galanda Group. They were just two among many sculptors, so the sculptural tradition and
feeling for materials, matter and form became one of the driving forces of this artistic collective, which
has organised several noteworthy sculpture exhibitions not only in Bratislava but also in Bucharest,
Vienna, Strasbourg, Geneva, Zagreb, Venice, Istanbul, and Rome. New artists joined over the years and
today, at the outset of the second quarter of the 21st century, the Society of Slovak Artists includes
strong representation of several generations of talented sculptors. The present collection represents
a selection of their work, to which we have given the descriptive title From the Form of Beauty to
Eruptions of Matter.

It includes artists whose work has featured in exhibitions in Slovakia and abroad to widespread acclaim.
Many of them have strong ties to each other through shared studies, exhibitions, friendships and
participation in symposiums and workshops, in some cases even as teacher and student. Our selection
from these sculptors’ works aims to showcase their unusually wide range of inspirations and sculptural
expressions, highlight their professional mastery of diverse techniques and help viewers understand
the unique messages they communicate. These artists typically work with the classic sculptural
materials - metal, wood and stone - and their work articulates a vast spectrum of the most profound
human emotions, sometimes responding to stimuli and events in their immediate vicinity while often
commenting on broader social issues in Slovakia and the world at large.

The present exhibition represents work produced over two decades, naturally focusing on the exhibiting
artists’ more recent sculptures. Between the oldest artist, Marian Polonsky, now a legendary figure in the
production of medals and small-scale sculpture in Slovakia, and the youngest, Jakub Bachorik, there is
a span of forty years and two further generations of remarkable artists. Oto Bachorik, Igor Mosny, Milan
Lukac and Vit Bojnansky, together with Ladislav Cerny and Pavol Stesko, are now seasoned individuals in
their sixties, for whom sculpture represents a sacred vocation and a daily quest for perfection in volume
and form. The artists of the next generation, those who entered the visual arts scene at the dawn of the
new millennium - Martin Dzurek, Pavol Dubina, Norbert Kelecsényi and Ondrej 4. - see art as a unique
adventure involving the search for new materials and procedures but primarily for new inspiration that
connects seemingly disparate themes into novel contexts. Finally, there is the generation born on the
cusp of the 1980s - Martin S¢epka, Marek Rybon, Michal Suda, and Jakub Bachorik - who are discovering
new meanings for sculpture, experimenting with a wonderful variety of materials and media and mixing
extreme seriousness with spontaneous playfulness.

The fifteen different sculptors are linked by creativity, imagination, a feel for the material, and singularity
and authenticity in their creative languages and signature styles. Some of them are real seekers of the
ideal form of beauty, trying to derive it from primordial archetypes and manifest it in countless, often
unexpected, forms. Others pay attention to the language of the material and follow their intuition and
their technical mastery to extract the maximum potential from it, while others allow themselves to be
both led and seduced by the vision of tamed matter into which they can breathe new life.



JAKUB BACHORIK

Socharske tvaroslovie Jakuba Bachorika vychadzalo
z archetypalnych  prvkov, v ktorych rezonovala
archaicka prapodstata krajiny. Potom pribudli plynulé
linie a krdsne oblé tvary, v ktorych odkryval tajomstva
neznamych civilizacii azobrazoval nesmrtelné
literarne pribehy, ale ireflexie svojho citového
zazemia.

Neskér jeho socharska red dostala racionalnejsie
podoby pridavanim rozmanitych konstrukénych
prvkov. Od ludskej postavy sa dostal k motivom
zavesov a kyvadiel, ktoré posuvali vyrazovost jeho
diel az k skiimaniu zdkonitosti hmoty, pohybu a inych
zahad materidlneho sveta. Jeho sochy tak nadobudli
nové dimenzie a ich vyraz sa stal vysostne osobnym
aadresnym. Do popredia prenikol metaforicky
podtén a symbolika tvaru i farby.

Jakub Bachorik dnes pracuje najméa s cortenom, ktory
kombinuje s bronzom, anticorom asklom. Nadalej
sa sustreduje na definovanie vnutorného priestoru
sochy, v ktorom rozvija hlavnti myslienku diela. Miesto
vzdusnych konstrukcii, v ktorych sa na suradniciach
hviezdnej oblohy zrkadlili rozmanité planéty jeho
«galaktickej série” akde vladol jeho ikonicky Maly
princ, formuje zrobustného plechu tajomné
architektury na nozickach v style camera obscura,
v ktorych sa odohravaju jeho vysostne sukromné
pribehy metaforicky nazvané Moje svety. Priame ¢elné
pohlady uvadzaju divaka ako v antickej drdme rovno
do centra deja a tajomné otvory v bocnych stenach
posuvaju optiku jeho poznania do inych dimenzii.
| ked’ sa zda, ze Jakub Bachorik na chvilu opusta svet
postav a sustreduje sa na prirodné tvary, predmety
a geometriu gule a kuzela, vypovedna rovina tychto
metaforickych ,socharskych zatisi" zostdva stale
vyrazna. Jeho tvorba bola vzidy reflexiou osobnych
i rodinnych pribehov avnimame ju ako vasnivu
umelecku a l'udsku vypoved' ¢i zhmotneny vyraz jeho
vztahu k prirode, k osudom jeho najblizSich i celého
okolitého sveta.

Dobru chut | Bon Appétit, 2021
Bronz | Bronze, vyska | height 68 cm

Narodil sa 27. decembra 1983 v Bratislave. V rokoch 2001 - 2002
Studoval na Huron Heights Secondary School v Toronte a potom
v Bratislave v rokoch 2003 - 2006 na Vysokej Skole muzickych
umeni (prof. Anna Ciganova) a v rokoch 2006 - 2010 na Vysokej
Skole vytvarnych umeni (prof. Juraj Meli$ a doc. Jan Hoffstadter).

Zije v Bratislave-Devine a venuje sa najma socharstvu, grafike, ale
i scénografii ainteriérovému dizajnu. Je zaroven velmi kreativny
aj v oblasti malby, za ktoru prednedavnom ziskal Cenu Martina
Benku.

He was born in Bratislava on

27 December 1983. From 2001
to 2002, he studied at Huron
Heights Secondary School in
Toronto and then, from 2003
to 2006 at the Academy of
Performing Arts in Bratislava
underProfessor AnnaCiganova
and from 2006 to 2010 at
the Academy of Fine Arts
in Bratislava under Professor
Juraj Meli§ and Associate
Professor Jan Hoffstadter.

He lives in the Devin district
of Bratislava and dedicates
himself mainly to sculpture,
graphic arts, scenography
and interior design. He is also
highly creative in the field of
painting, where he recently
received the Martin Benka
Award.

Kontakt:

Kremelska 13, 841 10 Bratislava
Tel.: 00421908 727 475
jakubbachorik@jakubbachorik.com

Sen o horach | Dream about Mountains, 2024
Bronz, corten | Bronze, Corten steel
vyska | height 110 cm

JAKUB BACHORIK



JAKUB BACHORIK

The sculptural morphology of Jakub Bachorik
began with archetypal elements resonating with
the archaic essence of the landscape. These were
followed by fluid lines and beautiful curved shapes
that revealed the secrets of unknown civilisations
and depicted immortal literary stories alongside
reflection on his emotional background.

Later, his sculptural language took on more rational
formsthroughtheincorporationofdiversestructural
elements. From human figures, he progressed
to motifs of curtains and pendulums, which
increased the expressiveness of his works, and
investigations of the laws of matter, movement
and other mysteries of the material world. His
sculptures took on new dimensions and their
expression became profoundly personal and
specific. Metaphorical undertones and the
symbolism of shapes and colours came to the
forefront.

Jakub Bachorik now works mainly with weathering
steel, which he combines with bronze, stainless
steel and glass. He continues to play with the
definition of the internal space within a sculpture
where he develops the main idea of his work.
Instead of the airy spaces where coordinates
of the starry sky reflected various planets in his
“galactic series” and where his iconic Little Prince
reigned, he uses solid metal to create mysterious
architectures raised on stilts in the style of a
camera obscura as a stage for his highly private
stories metaphorically named My Worlds. The
direct frontal perspective immerses the viewer in
the centre of the action in a similar way to ancient
drama while the enigmatic openings on the side
walls extend the optics of their perception into
new dimensions. Even if Jakub Bachorik seems
to be turning his back for a while on the world
of figures and focusing on natural forms, objects
and the geometry of spheres and cones, the
expressive dimension of these metaphorical “still
life sculptures” remains distinctly pronounced. His
work has always reflected on personal and family
stories, and it can be interpreted as a passionate
artistic and human testimony or a tangible
expression of his relationship with nature, the
fates of those closest to him and the wider world.
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Moje svety | | My Worlds |, 2025
Bronz, corten, antikoro | Bronze, Corten steel,
stainless steel, vyska | height 140 cm




OTO BACHORIK

Tvorbu Ota Bachorika od pociatku in$pirovali dva uréujuce fenomény redlneho sveta - priroda a ¢lovek.
Vsetko ostatné vnimame ako reflexiu jeho socharskej duse, cez ktord ndm otvara cestu do nekonecnej
rise magickych tvarov a najma tajomnych odkazov a metafor, ktoré nesu pecat autorovho socharskeho
rukopisu, zrkadlia jeho sny, zazitky i predstavy, interpretuju literarne a historické pramene a davne
myty, ¢asto prepojené na stukromné arodinné pribehy. Je pozoruhodné, ako autor dokazal pretavit
rozne fragmenty reality, fantazie a predstav do oblych linii a abstrahovanych tvarov svojich diel, ktoré
nam tvarovo evokuju davne archetypy, odvodené od prastarych foriem, ich magie i vyrazovej sily.

Socharsky repertoar Ota Bachorika je velmi rozmanity a zaroven velmi pésobivy. Najdeme v nom
vel'kolepé apotedzy prirody, ale i prosté ludské pribehy, postavy, zenské torza, hlavy, zvierata, morské
Zivocichy a rozne mystické objekty, ktoré su zvacsa robustné ako ich archaické pravzory, ale zaroven
prekvapia plynulostou elegantnych linii.

Oto Bachorik pracoval v priebehu rokov s rozmanitymi materidlmi aich kombinaciami. Boli to vsak
najma drevo, kamen a bronz, ktoré sa stali prefiho najva¢Sou vyzvou. Zatial ¢o v dreve sa sustredil
na Cisté tvary, prisne a pevné linie, monochrémnu cern a gotické siluety postav, v kameni zdéraznil
robustnost blokovych skulptur abstrahovanych do archetypalnych objemov. Je to v8ak najma bronz,
kde naplno rozvija svoju kreativitu a fantaziu. Jeho bronzové solitéry i cykly su velkolepé aj intimne,
dynamické aj levitujuce vo svojej tichej harmonii a prekvapia nas jedinecnou strukturou povrchoy, ale
i striedanim temnych patinovanych ploch a oslnivych detailov ¢i vkladanim surrealistickych prvkov do
zdanlivo kazdodennych situacii.

Baran | Ram, 2015
Bronz | Bronze, vyska | height 40 cm

Narodil sa 26. marca 1959 v Bratislave, kde v rokoch 1978 - 1984
$tudoval na Vysokej skole vytvarnych umeni na oddeleni plastiky
(prof. Ladislav Snopek) a na oddeleni restaurovania (doc. Jozef
Porubovic). V rokoch 1985 - 1988 posobil ako pedagdg na Stredne;j
skole umeleckého priemyslu v Bratislave a v rokoch 1994 - 1998 na
Strednom odbornom uéiliti lesnickom v Banskej Stiavnici. Dnes
Zije v Bratislave-Devine avenuje sa komornej i monumentalnej
socharskej tvorbe, kresbe a malbe. Ma za sebou mimoriadne
uspesnu umeleckd drahu a participoval na mnohych domacich
i zahrani¢nych vystavach a sympéziach. V roku 2018 ziskal za svoju
tvorbu Cenu Spolku vytvarnikov Slovenska, v roku 2020 Kristalové
kridlo a v roku 2025 Cenu Fondu vytvarnych umeni.

He was born on 26 March 1959 in Bratislava, where he studied
at the Academy of Fine Arts from 1978 to 1984. He studied both
sculpture under Professor Ladislav Snopek and restoration under
Associate Professor Jozef Porubovic. He taught at the Secondary
School of Applied Arts in Bratislava from 1985 to 1988 and at the
Secondary Vocational School of Forestry in Banska Stiavnica from
1994 to 1998. He now lives in the Devin district of Bratislava, where
he produces small and large sculptures, drawings and paintings.
His exceptionally successful artistic career has included numerous
domestic and international exhibitions and symposiums. In 2018,
he won the Award of the Society of Slovak Artists for his work,
followed by a Crystal Wing Award in 2020 and the Visual Arts
Fund Award in 2025.

Kontakt:
Kremelska 13, 841 00 Bratislava
otobachorik@gmail.com

Poku$enie | Temptation
Detail, 2013
Bronz | Bronze, 110 x 130 x 70 cm

OTO BACHORIK



OTO BACHORIK

The two real world phenomena that have inspired
Oto Bachorik's work from the outset are nature
and humanity. Everything else can be seen as
reflections of the sculptor’s soul intended to open
a pathway into an infinite realm of magical forms
through enigmatic references and metaphors
in the sculptor's signature style which mirror
his dreams, experiences and visions or interpret
works of literature and history as well as ancient
myths, while being intertwined with personal and
family narratives. It is noteworthy how the artist
has managed to transmute various fragments of
reality, fantasy and imagination into the rounded
lines and abstract shapes of his works, which
evoke ancient archetypes derived from primordial
forms steeped in magic and expressive power.

Oto Bachorik's sculptural repertoire is very
diverse and simultaneously quite striking. It
encompasses both astounding apotheoses of
nature and simple human stories, figures, female
torsos, heads, animals, sea creatures and various
mystical objects that are mostly robust like
their archaic archetypes but at the same time
bewitchingly fluid in their elegant lines.

Over the years, Oto Bachorik has worked with
a wide range of materials in various combinations.
However, he typically finds his most stimulating
challenges in wood, stone and bronze. While his
works in wood seek clean shapes, strict and solid
lines, monochromaticblackand gothicsilhouettes
of figures, his works in stone are typically robust,
blocky sculptures abstracted into archetypal
volumes. But it is mainly in bronze that he has
most fully developed his creativity and fantasy.
His stand-alone and sequential bronze works
are both imposing and intimate, dynamic and
levitated in their silent harmony. They surprise us
with a unique composition of surfaces, including
the alternation of dark patinated areas with
dazzling details, or the insertion of surrealistic
elements into apparently normal situations.

Signal | Signal, 2007
Bronz | Bronze, vyska | height 120 cm

Skorpion | Scorpio, 2014
Bronz | Bronze, vyska | height 54 cm




VIT BOJNANSKY

Vit Bojriansky uz na pociatku sustredil ¢ast svojej
kreativity i tvorivého zdpalu na maliarsky prejav,
v ktorom vyuZil svoje socharske citenie a zmysel
pre objem. Namaloval desiatky rozmernych
platien plnych dynamiky a pohybu, sviezich farieb
i pozoruhodnych nametov. InSpiraciu pre svoju
tvorbu nasiel v literattre a v histérii, ale neskér
to boli najma jeho osobné zazitky a spomienky
spaté srealitou vSednych dni. Osvedcil sa ako
skvely figuralistaa rozpravac pribehov s vyraznym
metaforickym akcentom. K mnohym témam sa
casto vratil, pripadne ich rozvinul do cyklickych
celkov.

Jeho socharsky zaber je Siroky arozsiahla je
i Skala materidlov, v ktorych tvori. Siaha od
dreva cez kamen, bronz arozmanité kovy az
k sklu aakrylom, ktorymi casto dotvara svoje
socharske kompozicie. Témy jeho diel siahaju
od hlav a postav cez zvieracie motivy, kde je
signifikantna prave postava kona, ¢i cez réznorodé
stély a fragmenty rastlin, aZz po torza architektur
a priestorové objekty, prostrednictvom ktorych
interpretuje rozmanité ludské pribehy, zrkadliace
poetiku i drdmu Zivota.

Socharsky jazyk Vita Bojrianského sa neustale
vyvija od abstrahovanych geometrickych
tvarov, ktoré uplatfiuje najma vo velkoryso
ponatych robustnych drevenych stélach,
objektoch arastlinnych fragmentoch, cez
uslachtilejsie plynulé aelegantné formy
bronzovych hlav a Zenskych a zvieracich postay,
aby sa opat vratil k monumentalnemu konceptu
kamennych plastik, ktoré casto dotvara
bronzovymi detailmi ¢i fragmentmi najdenych
veci. A prave v tychto detailoch nachadzame
mozaiku rozmanitych plastickych tvaroy,
drobnych ozdobnych prvkov, réznych patin
a farebnych akcentov, ktoré monumentalnej
kamennej hmote prepoziciavaju krehku poetiku
a ludsky rozmer.

Sarkofagovy kvet | Sarcophagus Flower, 2023
Bronz | Bronze, vyska | height 56 cm
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Narodil sa 14. oktobra 1962 v Bratislave. V rokoch 1981 - 1987
Studoval na Vysokej skole vytvarnych umeni v Bratislave (prof. Jan
Kulich) a rané tvorivé obdobie prezil v Prahe.

Dnes Zije atvori v Bratislave - Zahorskej Bystrici avenuje sa
socharskej amaliarskej tvorbe, kresbe amonumentalnym
realizaciam. Casto vystavuje na Slovensku i v zahranici.

He was born in Bratislava on 14 October 1962. He studied under
Professor Jan Kulich at the Academy of Fine Arts in Bratislava from
1981 to 1987 and spent the early part of his career in Prague.

He now lives and works in the Zahorskd Bystrica district
of Bratislava, focusing on sculpture, painting, drawing and
monumental projects. He has frequent exhibitions both in Slovakia
and abroad.

Kontakt:

tel.: 00421903 246 727
vito.bojnansky@gmail.com
www.vitobojnansky.com
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Portrét | Portrait, 2015

VIiT BOJNANSKY

Granit, bronz | Granite, bronze, 80 x 67 x 12 cm
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VIT BOJNANSKY

Since the beginning of his career, Vit Bojiiansky has dedicated a part of his creativity and artistic
fervour to painting, where he has been able to exploit his sculptural imagination and feel for volumes.
He has painted dozens of large canvases filled with dynamism and movement, vibrant colours and
striking motifs. He has taken inspiration for his works from literature and history but more recently
he has drawn more on his personal experiences and memories linked to the reality of everyday life.
He has proven himself to be an exceptional figurative artist and storyteller with a distinctive
metaphorical accent. There are many topics that he returns to frequently or develops into cycles of
works.

He works with a wide range of sculptural approaches and materials. These range from stone, bronze
and other metals to glass and acrylic, which he often uses for the finishing touches of his sculptural
compositions. His themes range from heads and figures, through animal motifs, especially horses,
varied stelae and sections of plants, to architectural fragments and sculptural objects through which
he presents the diversity of human stories, reflecting the poetry and drama of life.

Vit Bojnansky’s sculptural language is in a constant state of evolution, progressing from abstract
geometric shapes which he used mainly in generously proportioned, robust wooden stelae, objects
and plant fragments, through the more refined, fluid and elegant forms of bronze heads and
representations of female and animal figures, before ultimately returning to the monumental concept
of stone sculptures, frequently finished with bronze details or fragments of found objects. Such details
constitute a mosaic of varied shapes, small decorative elements, diverse finishes and colour accents
that lend the monumental stone mass a delicate poetics and a human dimension.

Konik vrany | Black Horse, 2020
Granit, bronz | Granite, bronze, 160 x 120 x 22 cm



LADISLAV CERNY

Ladislav Cerny sa v pociatkoch svojej tvorby
okrem restaurovania umeleckych diel sustredil
predovsetkym na malbu. Abstrakcia sa pre neho
stala najvhodnejsSou cestou, ktord mu prinasala istu
slobodu v kontraste k preciznosti a nemennosti
reStauratorskych zasahov. Jej vytvarny jazyk zacal
uplathovat ivo svojich socharskych solitéroch
a objektoch, postupom <casu presiel na podu
predmetného sveta adnes ho vnimame ako
skvelého figuralistu, ktory za svoje maliarske
i socharske diela ziskal uznanie nielen u nas, ale aj
v zahranidi.

Socharska imaliarska tvorba Ladislava Cerného
je uzko prepojena avzajomne sa doplia. V oboch
pripadoch je taZiskom jeho tvorby ludska figura,
jej fragmenty atorza a samozrejme ludska hlava,
ktord vnimame nielen ako portrét, ale iako
dolezité médium dialogu prebiehajuceho v rovine
vzajomnych medziludskych vztahov.

Socharske tvaroslovie Ladislava Cerného smerovalo
od abstraktnejstylizacie az k minimalistickej estetike
jednoduchych velkorysych foriem. Autor spociatku
pracoval so sadrou aepoxidom, ktoré patinoval
¢i celoplosne polychrémoval, neskor sa sustredil
na kov, vyuZzivajuc tvarové bohatstvo rozmanitych
rur, retazi ainych industridlnych prvkov. Postupne
sa venoval i kameriu, drevu a nakoniec aj bronzu,
pricom tieto materidly su vjeho sucasnej tvorbe
dominantné.

Cerného socharske tvaroslovie kladie do popredia
velkorysost objemov arobustny azjednoduseny,
casto az archetypalny tvar. Zatial' ¢o jeho bronzy
uputaju matnou patinou, sjemnou Strukturou
a vrasnenim evokujucim plynutie ¢asu, jeho drevené
sochy - velkorozmerné figury prindasaju novy
vyrazovy prvok, ktorym je celoplo$na polychrémia
pripominajuca inkarnat gotickych plastik. A prave
tento emotivny zludstujuci prvok zdéraziuje
existencidlnu podstatu ¢loveka, upozornujuc
na krehkost azranitelnost ludskej osobnosti
v sucasnom svete.

Objatie | Embrace, 2018
Polychrémovany orech, ocel | Polychrome walnut, steel, 203 x 50 x 50 cm
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Narodil sa 2. novembra 1965 v Bratislave, kde v rokoch 1985 -
1986 studoval na Vysokej skole vytvarnych umeni reStaurovanie.
V rokoch 1987 - 1991 pokracoval v studiu na Hochschule fir
Bildende Kinste v Drazdanoch (prof. Ingo Sandner, prof. Horst
Jokusch, prof. Friderun Bonzin a prof. Glnter Jacob).

Zije v Ivanke pri Dunaji a popri redtauratorskej tvorbe sa intenzivne
venuje malbe, socharskej tvorbe a objektu. Svoje diela prezentuje
najma na Slovensku, ale velmi ¢asto ich nadjdeme aj vo viedenskych
galériach.

He was born on 2 November 1965 in Bratislava, where he studied
restoration at the Academy of Fine Arts from 1985 to 1986. From
1987 to 1991, he continued his studies at the Dresden University of
Fine Arts under Professors Ingo Sandner, Horst Jokusch, Friderun
Bonzin and Glinter Jacob.

He lives in lvanka pri Dunaji and besides restoration, he dedicates
himself to painting, sculpture and creative work on objects.
He exhibits mainly in Slovakia but he can also be found very
frequently in galleries in Vienna.

Kombinovana technika | Mixed media, vyska | height 190 cm

Priliv | High Tide, 2014

Kontakt:

Druzstevna 50

90028 Ivanka pri Dunaji
Tel.: 00421 905 331 490
info@ladislavcerny.sk
www.ladislavcerny.sk
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At the beginning of his career, Ladislav Cerny was
most interested in art restoration and painting. He
found abstraction to be the most fruitful way to
relax from the precision and rigour of restoration
work. He then began to apply this creative language
in relation to individual sculptures and objects.
Over time, he began to engage with the material
world and he is now seen as a wonderful figurative
artist whose paintings and sculptures have earned
acclaim not only in Slovakia but also abroad.

Sculpture and painting are closely related for Cerny
and enrich each other in his work. In both cases,
his central focus is the human figure, its fragments
and parts, especially the human head, which is
significant not just for portraiture but also as
a medium for dialogue in the realm of interpersonal
relationships.

Ladislav Cerny's sculptural morphology ranges
from abstract stylisation to a minimalist aesthetic
characterised by simple, generous forms. His
first sculptures used plaster and epoxy, which he
patinated or fully polychromed; later he developed
an interest in metal and the many shapes offered
by various pipes, chains and other industrial
components. He gradually added stone, wood and
even bronze to his repertoire and these materials
now predominate in his recent work.

Cerny's sculptural language foregrounds generous
volumes and robust, simplified, often archetypal
shapes. While his bronzes captivate with their matte
patina, fine structure and wrinkling that evokes the
passage of time, his large-scale figures sculpted
in wood incorporate a new expressive element -
full polychroming recalling the embodied forms
of Gothic sculpture. This emotional humanising
element amplifies the existential essence of
humanity, drawing attention to the fragility and
vulnerability of the human personality in the
contemporary world.

_3: ‘ o : o p
Nerozbaleny anjel | Unwrapped Angel, 2022
Bronz | Bronze, 115 x50 x 23 ¢cm

Vymedzeny priestor | Defined Space, 2024
Polychrémovana lipa | Polychrome linden, 180 x 90 x 88 cm
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PAVOL DUBINA
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Sochar Pavol Dubina realizuje svoje vytvarné
predstavy temer vyluc¢ne v technike zvaraného
Zeleza. Znalost materialu a jedinec¢ny cit pre finalnu
upravu povrchov a pésobivu patinu mu umoznuju
prekonat prirodzent ,brutalitu” zvaraného kovu
a cez plynulé a elegantné tvary svojich diel vyjadrit
Siroku skalunalad, dojmov, alei predstava snov. Hoci
je znamy predovsetkym ako autor velkorozmernych
exteriérovych diel, pozoruhodna je najma jeho
komorna tvorba, kde sa uz celé roky zameriava na
témy, ktoré st v slovenskom umeni zvaésa ojedinelé
a dotykaju sa krehkého a zranitelného sveta deti,
i tych eSte nenarodenych...

Dubinove diela su plné symbolov a metafor, ocaria
nas fantaziou tvarov aobjemov, priehladmi do
neznama, ale ipodsobivymi detskymi azenskymi
torzami ¢i symbolmi lasky a materstva, ale aj
bezmocnosti a obav. Reflexie bezbrannych krehkych
detskych postay, obostretych tajomnymi emodciami
i poetikou, odhaluju autorov vnutorny svet, zrkadlia
jeho pocity a velmi Uspornymi vyrazovymi prvkami
dokdzu rozpravat silné, tajomné azmysluplné
pribehy, ktoré davno prekrodili literarny rozmer
a stavaju sa zivotnymi pribehmi nas vsetkych.

Pavol Dubina je predovsetkym figuralista
asvoje drobné postavy casto umiestiiuje do
tajomného priestoru, ktory je metaforou temného
a neznameho sveta. Vytvara tak drazdivy kontrast
lyriky adramy, ludského ocakavania ibrutdlnej
reality. Dubina casto pouziva zlozité perspektivy
a konstrukcie, schodiskd, zrkadla, refaze, mreze
azamky ¢&i zdhadné neidentifikovatelné stavby
a objekty, inokedy mu na dosiahnutie rovnako
emotivneho dojmu postacuju drobné symboly
a naznaky, ba niekedy stadi samotny nazov, ktory
otvori cestu divakovej fantazii.

Jakubko - Ticho | Jakubko - Silence, 2009
Zvarané zelezo | Welded iron, vyska | height 73 cm

Narodilsa19.decembra1975v Bratislave, kde v rokoch 1994 -2000
Studoval na Vysokej skole vytvarnych umeni (prof. Juraj Bartusz
a prof. Juraj Melis). Vroku 1999 absolvoval dvojsemestralny
Studijny pobyt na Kunst Fachhochschule v Kieli (prof. Kerstin
Abraham). Zije atvori striedavo v Bratislave av Revistskom
Podzamdi.

Venuje sa komornému aj monumentalnemu socharstvu,
i exteriérovym

interiérovym objektom  arealizdicidm do

architektury.

He was born on 19 December
1975 in Bratislava, where
he studied at the Academy
of Fine Arts from 1994 to
2000 under Professors Juraj
Bartusz and Juraj Melis. In
1999, he completed atwo-
semester study programme
at the University of Fine Arts
and Design in Kiel under
Professor Kerstin Abraham. He
alternates his residence and
workplace between Bratislava
and Revistské Podzamcie.

He works on both small and
large  sculptures,  indoor
and outdoor objects and
architectural projects.

Kontakt:

Tupolevoval0, 851 01 Bratislava
Tel.: 00421 905 526 351
palidub@gmail.com
www.palidub.sk

Cestovatel' | Traveller, 2015
Zvarané zelezo | Welded iron
vyska | height 105 cm
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PAVOL DUBINA

Pavol Dubina’s sculptures are made almost
exclusively using iron welding techniques.
His knowledge of the material and unique
sensitivity in creating surface finishes and
striking patination enables him to overcome the
“rawness” of welded metal and express a wide
range of moods, impressions, concepts and
visions through the fluid and elegant forms of
his works. Although he is best-known as the
creator of large-scale outdoor works, he has also
created noteworthy works on a more intimate
scale, dedicating years to an area that is explored
only sporadically in Slovak art - the fragile and
vulnerable world of childhood, including the
experience of unborn children...

Dubina's works are charged with symbols
and metaphors. They draw viewers in with
their fantasia of shapes and volumes, offering
glimpses into the unknown, striking fragments
of childhood and femininity, symbols of love
and motherhood mixed with moments of
powerlessness and anxiety. The sculptor’s
defenceless, fragile child figures shrouded in
enigmatic emotions and poetics reveal his inner
world of feelings in a very economical expressive
manner, telling strong and meaningful stories
of hidden matters that have long transcended
literary dimension and enter into the life
narratives of us all.

Dubina is first and foremost a figurative sculptor
whooftensituatesdiminutivefiguresina secretive
space representing a dark and unfamiliar realm.
This creates an evocative contrast between
lyricism and drama, human expectations and
brutal reality. Dubina frequently plays with
complex perspectives and designs, staircases,
mirrors, chains, gratings and locks, or enigmatic
and unidentifiable structures and objects, while
at other times he creates asimilar emotional
charge through subtle symbols and suggestions.
In some cases, the works' titles suffice to open
a door for the viewer's imagination.

Pred sebou neujdes | You Can't Run Away from Yourself, 2024
Zvarané Zelezo a zrkadlo | Welded iron and mirror
vyska | height 70 cm

Utajené sny | Secret Dreams, 2024
Zvarané zelezo, bronz | Welded iron, bronze, vyska | height 60 cm
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MARTIN DZUREK

Martin Dzurek je autorom nespocetnych velmi
precizne realizovanych séch iobjektov, ktoré
casto dava do kontextu so svojimi maliarskymi
pracami. Vo svojej tvorbe vyuziva vysoko lesteny,
ale i zdanlivo neopracovany alebo patinovany kov,
najma bronz, sporadicky aj drevo, sadru, plast,
najnovsie tiez véelivoska niekedy ajcudzie prvky na
sposob objet trouvé. Podstatnu ulohu, symbolickd
i estetickd, v jeho prejave zohrava farba, ¢asto na
necakanych miestach a v prenikavej intenzite.

Rovnako bohatd je ijeho socharska rec, ktora
smeruje od dokonalych proporcii aantickych
idedlov az kvertikdlnej éterickosti Giacomettiho
figar. Jeho krehké postavy akoby levitovali
v zdanlivom vzduchoprazdne, balansovali na
rebrikoch a naklonenych rovinach ¢i hladeli do
zrkadiel avich vzadjomnom dialégu casto citime
naliehavost kladenych otazok. Tento pocit napatia
umochuju aj necakané mierky a proporcie, principy
zrkadlenia i vzajomnej duality negativu a pozitivu.
Casté su surrealistické detaily ikontrasty, ktoré
autor vklada do svojich kompozicii a ktoré otvaraju
myslienkové asociacie a umoznuju posuny z reality
do imaginativnych priestorov.

Pri vybere tém sa Martin Dzurek sustreduje
najma na vztah muza a Zeny v réznych socialnych
suvislostiach.  Dotyka sa  medziludskych
vztahov, ekologickych problémov ablizke su
mu ireligiézne témy. Symboliku a podobenstva
jeho s6ch umocnuju aj bizarné architektonické
prvky a mnohé zjeho pribehov sa odohravaju v
drobnych pésobivych a tajomnych architekturach,
vyklenkoch, domcekoch, klietkach, v nahryznutom
jablku &i prosto v l'udskych hlavach. Su to poésobivé
metafory, ktorych zmysela vyznam divak postupne
odkryva, hladajuc spravne cesty v labyrinte
myslienok a vyziev.

Pokusenie | | Temptation I, 2012
Bronz | Bronze, 201 x 40 x 40 cm
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Narodil sa 8. marca 1973 v Bratislave. Prvé skisenosti s umenim
ziskal v ateliéri svojho otca, sochara Dusana Dzureka, vytvoriac si
postupne vlastny nezamenitelny a vel'mi charakteristicky vytvarny
jazyk.

Zije v Modre a venuije sa predovéetkym komorneji monumentalne;j
socharskej tvorbe aobjektu, multimedialnym projektom aj
interaktivnym instalaciam &i performanciam a dnes uz aj malbe.
Pozoruhodné su i jeho aktivity v oblasti ekologie a charity.

He was born in Bratislava on 8 March 1973. He gained his first
experience of art in the studio of his father, the sculptor Dusan
Dzurek, gradually developing his own distinctive and highly
personal artistic language.

He lives in Modra and primarily works on small- and
large-scale sculptures, objects, multimedia projects and
interactive installations and performances, to which he has
recently added painting. His activities in the realms of ecology
and charity are also noteworthy.

Myslienky | Thoughts, 2008
Bronz | Bronze, 75 x 30 x 30 cm

Kontakt:

Moyzesova 2/a 900 01, Modra
Tel.: 00421 903 362 841
martindzurek@gmail.com
www.martindzurek.sk
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MARTIN DZUREK

Martin Dzurek has created countless meticulously
executed sculptures and objects which he often
juxtaposes with his paintings. His work includes
both highly polished and seemingly unfinished or
patinated metals, especially bronze, with sporadic
use of wood, plaster, plastic and - more recently
- beeswax, as well as occasionally incorporating
extraneous elements in the style of objet trouvé.
Colour plays an important symbolic and aesthetic
role in his work, often in unexpected locations and
with penetrating intensity.

His sculptural language is equally rich,
encompassing the perfect proportions of ancient
ideals and the vertical ethereality of Giacometti's
figures. He poses his fragile figures as if levitating
in an apparent vacuum, balancing on ladders and
inclined planes or gazing into mirrors. They may be
placed as if in dialogue when an urgent question
has just been asked. This sense of tension is
further accentuated by unexpected scales and
proportions, the principles of mirroring and the
interdependent duality of negative and positive.
The artist frequently inserts surrealistic details
and contrasts into his compositions to associate

thoughts in new ways and facilitate the transition
from reality to the realm of the imagination.

In selecting themes, Martin Dzurek primarily
focuses on relationships between men and
women in various social contexts. He touches on
interpersonal relationships, ecological issues and
religious themes. The symbolism and parallels
of his sculptures are further accentuated by
bizarre architectural elements, and many of his
narratives unfold in small, striking and enigmatic
architectures, niches, houses, cages, a bitten apple
or directly in human heads. These are powerful
metaphors whose meaning and significance are
gradually uncovered as the viewer navigates the
artist's labyrinth of ideas and puzzles.

Empatia | Empathy, 2025
Bronz | Bronze, 60 x 30 x 30 cm

Amygdala, 2025
Bronz | Bronze, 60 x 30 x 30 cm
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NORBERT KELECSENY!

Chucp; | Chutzpah, 2019
Hydronalium | Hydronalium, vy3ka | height 80 cm
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V tvorbe Norberta Kelecsényiho nas okamzite
zaujmu monumentdlne tvary, smelé linie
adramatické gestd. Je predovsetkym
figuralista aludska postava, najma jej torzo
alebo len fragmenty, ho sprevadzaju po cely
Zivot. Najprv tvoril atlétov, ktorych antické
teld boli ¢asto cez rézne najdené predmety,
ozubené kolesa, kolieska a prevody prepojené
na svet mechaniky a vzdavali hold modernej
dobe a suhre ludského intelektu a techniky.

Neskér sa sustredil aj na iné inSpiracné
zdroje, rozmanité tvory, zvieratd aryby.
Jeho postavy iobjekty postupne dostavali
expresivnejsi a robustnejsi vyraz, ich tvarova
estetika nadobudla nové podoby s akcentom
na niektoré casti tela ado popredia sa
dostal chladny racionalny prvok, ktorého
ucinok zvadsa umocnuje Ziariva celoplosna
polychrémia alebo glazury.

Norbert Kelecsényi pracuje najma s ludskou
postavou a jej fragmentmi, rukami, prstami
i trupom, pricom myslienkovy naboj jeho
diel vnimame v rovine symbolov a asociacii,
ktoré v niektorych drobnejsich formatoch
dostavaju jemny humorny podtén zvyrazneny
samotnym nazvom. Inu polohu jeho tvorby
predstavuju komorné a emotivnejsie
diela, v ktorych vzdava hold Zenskej krase
v nekonecnych variaciach stél a subtilnych
postav tanecnic, ktoré v jagavych suknic¢kach
vyzaruju nevinnost detského sveta ikrasu
a pévab spontanneho pohybu.

Norbert Kelecsényi pracuje v technike
zvaraného Zeleza, pouziva vsak aj bronz,
med’, hlinik, antikoro, ale i komaxit arézne
povrchové Upravy materidlov ¢i polychrémiu.
Vo svojich robustnych az rudimentarnych
plastikach priznava zvac¢sa zvary, spoje ainé
stopy technického zrodu, vyuzivajuc ich
nekonvenénu a drsnu poetiku. V jeho dielach
citime neustaly zapas chladného racionalneho
uvazovania a emotivnejsich vyjadreni, a hoci
jeho tvorba v priebehu rokov presla istym
vyvinom, stdle si zachovava zakladné znaky
jeho socharskeho rukopisu.

Narodil sa 9. aprila 1976 v Sali. V rokoch 1998 - 2004 &tudoval na
Vysokej skole vytvarnych umeni v Bratislave (prof. Juraj Melis)
a v rokoch2001-2002 na Akadémiivytvarnych umeniv Budapesti.

Zije v Bratislave a venuje sa socharskej tvorbe a malbe. Je autorom
nespocetného mnozstva komornych plastik, ale i mohutnejsich
solitérov a socharskych monumentov. Mnohé jeho diela ziskali
ocenenia v socharskych tematickych sutaziach.

He was born in Sala on
9 April 1976. He studied at
the Academy of Fine Arts
in Bratislava from 1998 to
2004 (under Professor Juraj
Melis), with a study stay at the
Hungarian University of Fine
Arts in Budapest from 2001 to
2002.

He lives in Bratislava and
devotes himself to sculpture
and painting. He has created
an innumerable number of
small-scale sculptures, but
also more substantial stand-
alone pieces and sculptural
monuments. Many of his
sculptures have won awards in
themed art competitions.

Kontakt:

Hlavna 992, 924 01 Galanta
Tel.: 00421903 343 226
noro_kele@yahoo.com
www.sculptor.sk

Ruka | Hand, 2016
Zvérany a pozinkovany kov | Welded and
galvanised metal, vyska | height 380 cm
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NORBERT KELECSENY!

The first thing people notice about Norbert Kelecsényi’s art is its monumental shapes, bold lines and
dramatic gestures. He is primarily a figurative artist and the human form, incomplete or in fragments,
has been present throughout his career. At first, he sculpted athletes, whose archetypal bodies were
often linked through various found objects, cogwheels, rollers and gears to the realm of mechanisms,
paying homage to the modern era and the synergy of human intellect and technology.

He later moved on to other sources of inspiration including diverse beings, animals and fish. His
figures and objects gradually acquired a more robust and expressive character, with the addition of
new forms to their aesthetics emphasising certain parts of the body. He gave prominence to a cool,
rational element whose effect is often enhanced by brilliant polychrome and glazes over the entire
work.

Norbert Kelecsényi works mainly with the human figure and its parts - hands, fingers and torsos -
and the conceptual charge of the work operates on the level of symbols and associations, which in
some of his smaller formats take on a subtle humorous undertone accentuated by the work’s title.
Another line in his art is more emotive small-scale works that honour female beauty through endless
variations of stelae and subtle figures of dancers adorned in shimmering skirts radiating the innocence
of childhood and the beauty and grace of spontaneous movement.

Norbert Kelecsényi works with welded iron while also incorporating bronze, copper, aluminium,
stainless steel into his sculpture along with various coatings, surface treatments and polychrome. In
his robust, even rudimentary, sculptures, he highlights the welds, joints and other signs of mechanical
production to create a raw and unconventional poetics. His works evoke a continual tension between
cold, rational thought and more emotive expression and while his sculptural style has clearly evolved
over the years, it is faithful to its core elements.
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LeZiace torzo | Reclining Torso, 2008

Neflin, 2023
Zvarana ocel' | Welded steel, vyska | height 160 cm



MILAN LUKAC

Sochar Milan Luka¢ v priebehu uplynulych rokov vycizeloval svoj nezamenitelny a neuveritelne
zdielny vytvarny jazyk a rozsiril skalu svojich tém, siahajucich od krajne intelektualnych a véeobecno-
humannych motivov aZz k expresivnym vypovediam o veciach ludskych i prirodnych. Jeho tajomné
Bestidria a impresivne Botanické sny pozname v podobe rozsiahlych cyklov monotypii, kresieb ¢i
socharskych solitérov. Jeho vtakov, ryby, ale ijazdcov a kralovné vnimame ako vystizné metafory
rozmanitych Zivotnych pribehov a situacii odohravajucich sa v priebehu l'udskych dejin i v sucasnosti.

Milan Luka¢ je mimoriadne Uspesny a kreativny autor ajeho diela, raz plné vainych inadcasovych
pribehov, inokedy iUsmevné i humorné, oslovuju generacie. Svoje sochy realizuje predovsetkym v Zeleze
a bronze, modeluje a odlieva, ale najma reze, brusi, zvara, lesti a patinuje kov, pricom jedine¢nym
spoésobomdo svojich diel za¢leriuje fragmenty rozmanitych veci. Dokaze vyuzitnad¢asovu krasu a poetiku
zabudnutych i ndhodne objavenych ¢i nepotrebnych kovovych predmetoyv, starych mosadznych kluciek,
zavazi a fragmentov rozmanitych strojov i hudobnych nastrojov, ktoré vklada do svojich socharskych
diel. Vysledkom su jedineéné asamblaze a dynamické kompozicie, ktoré sa vinia, v smelych krivkach
prudia vzduchom, vznasaju sa a levituju v priestore, akoby popierali zakony gravitacie. Realne tvary v nich
plynulo prechadzaju do abstraktnych objemov a prekvapiva je najma siroka skala vyrazov. Tie siahaju od
minimalisticky pésobivych stél ¢i zvieracich siluet s citlivo vybratym identifikaénym akcentom, ¢asto
symbolického vyznamu, az po ,barokovi bohatost” niektorych figuralnych diel z ostatnych rokov.
Milan Luka¢ v nich vyuziva nezvycajné Struktury, farebné skaly, tiene ilesky kovu, tvarovu bizarnost,
ba az dekorativnost vkladanych fragmentov, ale aj rozmanitost pouzitych materidlov, kovovych drti
a stekancov ¢i cortenovy efekt. SU to autorské zasahy, ktoré vtlacaju jeho dielam pecdat magickej
jedinecnosti a autenticity.

Zavist | Envy, 2022
32 Liaty a zvarany bronz | Cast and welded bronze, 60 x 35 x 30 cm

Narodil sa 29. septembra 1962 v Bojniciach. V rokoch 1981 - 1987
Studoval na Vysokej skole vytvarnych umeni v Bratislave (prof. Jan
Kulich a prof. Ladislav Snopek) a v rokoch 1985 - 1986 na Ecole
Nationale Supérieure des Beaux-Arts v Parizi (prof. Jean Cardot).
Zije v Bratislave, venuje sa socharskej tvorbe, kresbe, grafike
a malbe. Zaroven dlhé roky posobi ako vysokoskolsky pedagdg. Za
svoju tvorbu ziskal mnohé ocenenia, Cenu pre mladych socharov
Académie des beaux-arts - Institut de France v Parizi (1985), Cenu
Martina Benku (1988), Cenu Paula Louisa Weillera (1990), Prix
Itinéraire v Levallois (1998) a v roku 2023 Kristalové kridlo.
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He was born on 29 September
1962 in Bojnice. From 1981 to
1987, he studied at the Academy
of Fine Arts in Bratislava under
Professors Jan Kulich and
Ladislav. Snopek. He spent
ayear (1985-1986) at the Ecole
Nationale Supérieure des Beaux-
Arts in Paris, where his tutor
was Professor Jean Cardot. He
lives in Bratislava and devotes
himself to sculpture, drawing,
graphic art and painting. He
combines this with teaching in
higher education.

He has received numerous
awards for his work, including
the Prize for Young Sculptors
from the Académie des beaux-
arts - Institut de France in Paris
(1985), the Martin Benka Prize
(1988), the Paul Louis Weiller
Prize (1990), the Prix Itinéraire
in Levallois (1998) and a Crystal
Wing Award in 2023.

Kontakt:

Slepa 9, 811 02 Bratislava
Tel.: 00421 903 222 972
milan.lukac1962@gmail.com
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Apokalypticky jazdec | Apocalyptic Rider, 2021
Bronz | Bronze, vyska | height 60 cm

33

v

MILAN LUKAC



MILAN LUKAC

In recent years, the sculptor Milan Luka¢ has perfected his distinctive and incredibly communicative
creative language and broadened his repertoire of themes, which now ranges from extreme intellectual
and general humanistic motifs to expressive testimony on details of human and natural life. His mysterious
Bestiaries and impressive Botanical Dreams are recognised as extensive cycles of monotypes, drawings
and individual sculptures. His birds and fish, riders and queens can be seen as apt metaphors for the
diverse life stories and situations that have arisen throughout human history and continue to arise today.

Milan Lukac is an extremely successful and creative artist and his works, sometimes full of serious and
timeless storiesand at other timeslight-hearted and humorous, appeal to multiple generations. He sculpts
mainly in iron and bronze. He makes models and casts but he is especially interested in cutting, grinding,
welding, polishing and patinating metal, and in incorporating fragments of various objects into his work
in unique ways. He is fascinated by the timeless beauty and poetry of metal items that have been lost or
discarded or simply discovered by chance, such as old brass handles, weights and fragments of various
devices and musical instruments, which he incorporates into his sculptures in inventive ways. He creates
unique assemblies and dynamic compositions that seem to undulate, flow through the air in bold curves,
float and levitate in space in defiance of the laws of gravity. Familiar shapes flow smoothly into abstract
volumes and the range of expressions is especially surprising. These range from striking, minimalistic
stelae and animal silhouettes, with sensitively chosen identifying accents that often suggest symbolic
meanings, to the "baroque opulence” of some of his more recent figural works. In them, Milan Luka¢
exploits unusual structures, colour scales, shadows and highlights of metal, the bizarre and decorative
properties of inserted fragments, the variety of the materials used, metal chipping, dripping and the
Corten effect. These artistic touches give his work a seal of enchanting uniqueness and authenticity.

Obzerstvo | Gluttony, 2022
Liaty a zvarany bronz | Cast and welded bronze, 35x 30 x 80 cm

Kralovna | The Queen, 2022
Bronz, mosadz | Bronze, brass, 99 x 55 x 30 cm
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IGOR MOSNY

Igor Mosny je umelec s vyraznym zmyslom
pre objem ahutny socharsky tvar, no
zaroven is jedine¢nym koloristickym citom,
ktory pozoruhodnym spdsobom uplatiuje
v klasickych socharskych materialoch,
v bronze, kameni, dreve asamozrejme aj
v palenej keramike. Je vyznavacom C(istych
tvarov, redukovanych aZz na hranicu akéhosi
univerzdlneho znaku, ktory vnimame ako
symbol ¢&i necakani metaforu silného
obsahového vyznamu. Jeho hlavy atorza
l'udskych izvieracich postav, masky, ale aj
kaplnky, kyvadla a rozmanité magické objekty
svojou  archetypalnou  jednoduchostou
a zaroven sugestivnou farebnostou
vyvolavaju v nas vzrusujuci pocit cohosi
osobného, davno videného a zazZitého,
akéhosi univerzalneho kédu, v ktorom su
ukryté tisicrocia historického vyvinu od
antickej minulosti Eurépy cez mytoldgiu,
krestanstvo az po sucasnost.

Tvarovu robustnost svojich diel autor
obohacuje i rozmanitymi pouzitymi,
nepotrebnymi a odlozenymi vecami, ale
najma  polnhohospodarskymi  naradiami,
doslova ,z dvora zobratymi” kovanymi
retazami, kosami, zamkami ¢&i petlicami,
ktoré maju vlastny pribeh, pamat i symboliku
a svojim bizarnym tvarom evokuju tajomnu
asilni vyrazovost. A prave tento kontrast
poetického a expresivneho, ale ikrehkého
a monumentalneho dava Mosného dielam
neopakovatelnd magiu aodkryva nové
vyznamy.

Mosného dramatickd séria kamennych,
bronzovych a keramickych muzskych hlav
s umlc¢anymi hlasmi ¢i zaslepenymi o¢ami ma
svoj pendant v monumentalnych drevenych
polychrémovanych zZenskych poprsiach, ale aj
v rovnako velkorysych bronzovych zenskych
a dievéenskych hlavach s jedine¢nym kolorom
a patinou. Prave kontrast robustného tvaru
afarebnych akcentov prepozic¢iava tymto
dielam poetiku avzrusujucu tajomnost
davnych mytov.
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Pismena zndme | Known Letters, 2023
Drevo, kov | Wood, metal, vyska | height 81 cm

Klinové hlavy | Wedge Heads, 2014
Bronz | Bronze, 54 x 43 x 18 cm

Narodil sa9.januara 1959 v Trencianskych Tepliciach. V rokoch 1979
- 1985 studoval na Vysokej skole vytvarnych umeni v Bratislave
(prof. Ladislav Snopek, prof. Rudolf Pribis a prof. Jan Kulich).

Zije v Trencine, venuje sa komornej i monumentalnej socharskej
tvorbe, keramike a kresbe a ma za sebou bohatt vystavnu ¢innost
na domacej aj zahrani¢nej scéne.

He was born at Trencianske Teplice on 9 January 1959. He studied
at the Academy of Fine Arts in Bratislava from 1979 to 1985 under
Professors Ladislav Snopek, Rudolf Pribis and Jan Kulich.

He lives in Trencin and devotes himself to small- and large-
scale sculpture, ceramics and drawing. He has had numerous
exhibitions in Slovakia and abroad.

Kontakt:

Hlavna 51, 911 05 Trendin
Tel.: 00421 911 229 451
igor.mosny@gmail.com
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IGOR MOSNY

Igor Mosny is an artist with a strong
sense of volume and rich sculptural
forms, which he combines with
a unique approach to colour to create
striking works in traditional sculptural
materials like stone, bronze and wood,
and naturally also in fired ceramics.
He favours clear outlines reduced to
the essentials of a universal signifier,
which can be interpreted as a symbol
or unexpected metaphor with a strong
meaning. His sculptures of the heads
and torsos of human and animal
figures, masks, chapels, pendulums
and various magical objects combine
archetypal simplicity and suggestive
colouring to evoke the exciting feeling
of something personal, seen and
experienced a long time ago - a sort of
universal code unlocking the millennia
of historical development from ancient
Europe, through the eras of myth and
Christianity, to the present day.

Mosny enriches the robust forms of his

work with various worn, redundant and
discarded items, especially agricultural
tools literally “picked up in the yard”
including metal chains, scythes, locks
and hasps, each of which has its own
story, memory and symbolism and
contributes through its bizarre form
to the work's mysterious and powerful
expression. The juxtaposition of the
poetic and the expressive, the delicate
and the monumental gives Mosny's
work a unique charm and reveals new
meanings.

The dramatic series of stone, bronze
and ceramic male heads with silenced
mouths or blinded eyes finds its
counterpart in the monumental
polychromed wooden female busts
as well as in the equally generously
proportioned women'’s and girls' heads
with unique colouration and patina.
The combination of robust forms and
vibrant accents gives these works
a sense of poetry and the exhilarating
mystery of ancient myths.

Bozie mlyny... | The Mills of God..., 2025
Patinovany bronz | Patinated bronze, 67 x 38 x 18 cm
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Krasokoréuliarka | Figure Skater, 2025

Patinovany bronz | Patinated bronze, 66 x 33 x 30 cm




ONDREJ 4.
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Socharska aj maliarska tvorba Ondreja
4. vyzaruje vyrazné humanistické
a protivojnové  posolstvo. Uz od
Studentskych prac az podnes v jeho
socharskom  tvaroslovi nachadzame
vizualne i symbolické myslienkové reflexie
vojnovych  konfliktov, smrtonosnych
stihaciek ajadrovych striel utajenych
v krasnych a elegantnych liniach
bronzovych Zenskych postav a bohyn di
v dramatickych arobustnych siluetach
Zeleznych rytierov a jazdcov.

Metaforicky podtext tychto diel je ukryty
nielen vich tvare a vyraze, ale je zvacsa
zakomponovany i v nazve, ktory vnimame
ako inotaj ¢i domyselnu slovnu hracku,
ktord autor rovnako kreativne a casto
sjemnym ajemu vlastnym vtipom
uplatiuje ivintimnejSich témach. Su
to reflexie jeho vnutorného pocitového
sveta, ale najma jeho neustale navraty
ku krajine snov, ktorou je slovensky
vidiek, dedinky, domceky, kopce
avrchy prelinajuce sa so spomienkami
asymbolmi detstva, predstavou Zeny
a matky, ale i obrazmi bezného zivota.

Ondrej 4. je mimoriadne kreativny autor
so Sirokou skalou tém i materidlov aich
rozmanitych kombinacii. V priebehu rokov
sa sustredil na kamen adrevo, neskér
na odlievané bronzové alebo zvarané
Zelezné a antikorové plastiky, do ktorych
vkladal farebné akcenty alebo aj najdené
predmety afragmenty nepotrebnych
veci vtlacajuce jeho dielam novu poetiku
i necakany obsah.

V ostatnych rokoch Ondrej 4. d<oraz
Castejsie pracuje so Zelezom a ocelou,
vyuziva rozmanité tlakové nadoby
a zdsobniky, rozmerné sucasti strojov
a technickych zariadeni. Surovy tvar
technického objektu, drsna Struktura
kovu, necakany farebny akcent ¢i efekt
hrdze alebo kortenu maju silnt vyrazovost
a symboliku a v spojeni s Cistymi
plynulymi  liniami  aabstrahovanymi
minimalistickymi tvarmi su vypovedou
o pocitovom svete sucasného cloveka,
bezmocného pod navalom absurdit, ktoré
nas obklopuju.

Stuttgartsky rytier | The Knight of Stuttgart, 2002
Bronz, antikoro, akryl | Bronze, stainless steel
acrylic, 197 x 70 x 36 cm

Narodil sa 28. augusta 1975 v Bratislave. Vrokoch 1993 -
1999 Studoval na Vysokej Skole vytvarnych umeni v Bratislave
(prof. Peter Roller, prof. Jan Hoffstadter a prof. Jozef Jankovic)
a v roku 1997 na University of New Castle v Spojenom kralovstve
(prof. Henri Burton).

Ondrej4.dneszijev Turzovkea venuje sakomorneji monumentalne;j
socharskej tvorbe a malbe. Vroku 2005 ziskal ako prvy mlady
autor Cenu Gerarda H. Meuelensteena.

He was born in Bratislava on 28 August 1975. From 1993 to 1999,
he studied at the Academy of Fine Arts in Bratislava under
Professors Peter Roller, JAn Hoffstadter and Jozef Jankovi¢,
including a period at the University of Newcastle in the United
Kingdom with Professor Henri Burton in 1997.

Ondrej 4. currently lives in Turzovka and produces small- and large-
scale sculptures and paintings. In 2005, he became the first young
artist to receive the Gerard H. Meuelensteen Award.

Kontakt:
atelier@ondrej4.sk
www.ondrej4.sk

(D)obyvatel | Conqueror, 2009
Bronz, antikoro, akryl | Bronze, stainless steel, acrylic, 50 x 102 x 60 cm
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ONDREJ 4.

The sculpture and paintings of Ondrej 4. carry a strong humanistic and anti-war message. From
the time of his studies to the present day, his sculptural language has included visual and symbolic
reflections on military conflicts, deadly fighter jets and nuclear missiles hidden in his bronze figures
of beautiful and elegant women and goddesses or the robust silhouettes of armoured knights and
riders.

The metaphorical subtext of these works is not only embedded in their form and expression, but is
also incorporated into their titles, which can be read as allegories or clever word play in which the
artist creatively applies his subtle and distinctive wit to more intimate topics. These are reflections
of his inner emotional world, especially his continuous return to his dreamland, which is the Slovak
countryside with its villages, small houses, hills and mountains, in combination with memories and
symbols of childhood, his conception of femininity and motherhood, and scenes from everyday life.

Ondrej 4. is an exceptionally creative artist who engages with a wide range of topics and materials
in a variety of combinations. He started out working with stone and wood, later transitioning to
cast bronze or welded iron and stainless-steel sculptures into which he infused colour accents or
incorporated found objects or fragments of redundant items, which gave his work a fresh poetic
quality and unexpected content.

In recent years, iron and steel have come to greater prominence in the works of Ondrej 4. as he
incorporates various pressure vessels and containers, and large components from technical
equipment and installations. He sets the raw form of technical equipment - the coarse texture of the
metal, an unexpected colour accent, rusting or the Corten effect embodying strong expressiveness
and symbolism - alongside fluid lines and abstract minimalist forms to bear witness to the emotional
landscape of the contemporary individual rendered powerless by the barrage of absurdities that
surrounds us.

Bydlo Boha bleskov | The Dwelling of the God of Lightning, 2014

Cierna vdova | Black Widow, 2023 Zvarand ocel | Welded steel, 103 x 46 x 70 cm
42 Ocel, antikor, akryl | Steel, stainless steel, acrylic, 42 x 76 x 53 cm



MARIAN POLONSKY

Zopakovavanie | | Repetition I, 1995
Bronz, mramor | Bronze, marble, 44 x 62 x 12 cm

Tvorbu Maridna Polonského radime do poeticko-imaginativnej linie slovenského socharskeho
prejavu. Jeho dokonale prepracované diela putaju bohatstvom foriem, objemov i linii a evokuju silny
filozoficko-meditativny obsah. Polonského mézeme oznacdit za jedného z hladacov ,krasneho tvaru®,
ktory vo svojich komornych plastikach, reliéfoch i medailach odkryva krasu a dokonalost antického
sveta. Polonsky nachadza inspiraciu v histérii, literature, poézii aj umeni, vybera si motivy, symboly,
vyrazoveé i vyznamové prvky, ktoré Stylizuje a postiva do novych dimenzii. Vyuziva pritom metaforu
arozmanité personifikacie ¢i alegdériu a tieto ikonologické principy ,dopoveda” nazvami, napismi,
citatmi. Jeho imaginativny svet sa ¢asto prelina do reality, najma v medailérskej tvorbe, kde je autorom
neuveritelného mnozstva hlavne portrétnych medaili vyznamnych osobnosti.

Marian Polonsky je umelec s jedine¢nym citom pre modelaciu a zmyslom pre celok i detail. Vo svojich
bronzoch timodi siroku skalu l'udskych emécii, vasni a tuzob, nadejii dram. Vybera si epizddy z histérie
aj sucasnosti, ale rovnako ¢asto vzdava hold vyznamnym osobnostiam svetového i domaceho umenia
a spolocenského diania.

Naj¢astejsie voli prvky historickych architektar, najma stipy, hlavice, obluky, rimsy, ktoré sa stavaju
stavebnymi ¢lankamijeho poetického socharskeho tvaroslovia. Z neho buduje svoje zloZité veze, brany,
mesta, otvorené i uzavreté perspektivy ako imaginativne scény, na ktorych sa pohybuju a ziju jeho
hrdinovia. Su to zvacsa zenské postavy, odeté v splyvavych ruchach, ktoré sa pohybuju v jedine¢nom
svete fantazie a tajomna, v ktorom sa prelina tradicia a histéria so su¢asnostou, naznacujuc novu
realitu a svet harmonie a pokoja.

Zopakovavanie Il | Repetition Il, 1995 - 2022
Bronz, mramor | Bronze, marble, 48 x 62 x 12 cm
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Narodil sa 23. augusta 1943 v Hubine pri Piestanoch. V rokoch
1962 - 1969 Studoval na Vysokej skole vytvarnych umeni
v Bratislave (prof. Rudolf Pribis). V rokoch 1970 - 1995 zZil striedavo
v Bratislave a v Modre, kde realizoval svoje pozoruhodné keramické
solitéry. Dnes sa vo svojom bratislavskom ateliéri venuje najma
medailérskej tvorbe, reliéfu a komornej plastike v technike bronzu.

Za svoju tvorbu ziskal pocetné ocenenia: v roku 1990 Cenu Art
Dialogue na IX. Biennale Internazionale del Bronzetto Dantesca
v Ravenne, v roku 2014 Cenu Art Valley na XXXII. kongrese FIDEM
v Sofii, vroku 2015 sa stal laureatom Ceny Spolku vytvarnikov
Slovenska, v roku 2018 ziskal Cenu Fra Angelica avroku 2019
Cenu Fondu vytvarnych umeni.

He was born at Hubina near Piestany on 23 August 1943. He
studied under Professor Rudolf Pribi$ at the Academy of Fine
Arts in Bratislava from 1962 to 1969. Between 1970 and 1995, he
split his time between Bratislava and Modra, where he produced
his remarkable and distinctive ceramic sculptures. He now works
mainly on medals, reliefs and small-scale sculpture using the
bronze technique in his studio in Bratislava.

He has won numerous awards for his work: in 1990, the Art
Dialogue Prize at the IX. Biennale Internazionale del Bronzetto
Dantesca in Ravenna; in 2014, the Art Valley Prize at the XXXII.
Congress of FIDEM in Sofia; in 2015, he became a laureate of the
Award of the Society of Slovak Artists; in 2018, he was awarded
the Fra Angelico Prize; and in 2019, he received the Visual Arts
Fund Award.

Kontakt:
Stefanikova 31, 811 05 Bratislava
Tel.: 00421 2 5249 3203
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MARIAN POLONSKY

The work of Marian Polonsky stands in the poetic-imaginative tradition of Slovak sculpture. His
meticulously crafted works captivate the viewer with their wealth of forms, volumes, and lines, evoking
profound philosophical and meditative reflections. Polonsky can be regarded as one of the seekers of
the “form of beauty” whose small sculptures, reliefs and medals manifest the charm and perfection
of the ancient world. Polonsky finds inspiration in history, literature, poetry and art, selecting motifs,
symbols, expressions and content that he stylises and transforms into new dimensions. He works
with metaphor, various personifications or allegories, complementing his iconology with titles,
inscriptions and quotations. The world of his imagination often intertwines with reality, especially in
his medallic art, which includes an astonishing number of portrait medals of notable personalities.

Marian Polonsky is an artist with a unique feel for modelling, paying attention to both the whole and
the details. His bronze sculptures evoke a wide array of human emotions, passions, desires, hopes,
and dramas. He portrays episodes from both history and the present, while also paying tribute to
significant figures in both the global and domestic art and social scenes.

He typically starts with elements of historical architecture such as columns, capitals, arches and
cornices as the building blocks for his poetic sculptural morphology. He uses them to construct
intricate towers, gateways, cities and both open and closed perspectives which serve as the imaginary
stages for his characters’ performance. These are predominantly female figures adorned in flowing
garments inhabiting a unique world of fantasy and mystery in which tradition and history intertwine
with contemporary elements, suggesting a novel reality and a domain of harmony and tranquillity.

O¢istec Il | Purgatory I, 1997 - 2021
Bronz, kamen | Bronze, stone, 37 x 44 x 12 cm
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Branal | Gatel, 1988 - 2016
Bronz | Bronze, vyska | height 48 cm

Pocta Notre Dame | Homage to Notre Dame, 2020
Bronz | Bronze, vyska | height 152 cm




MAREK RYBON

Sochar Marek Rybon je multimedialny autor,
ktory sa venuje réznym zanrom, technikam
i nekonvenénym materidlom. Vysledkom su
sochy a objekty bizarnych tvarov, inStalacie
a plosné kompozicie plné odvazinych linii,
body painting ako vysledok akcie a gesta,
ale i kresba na ,nekonecénych” baloch platna
alebo papiera. Hoci vo svojej tvorbe pouziva
Casto rozne imoderné materidly, umelé
hmoty, pigmenty, polyestery, zZivice, sklo,
piesok ¢i drte, jeho zdkladnym socharskym
médiom, s ktorym je az osudovo spity, je
drevo v akejkol'vek podobe a stave.

Marek Rybori opracovava kmene iplaty
rozmanitych stromov, hlada drevené, casom
poznaené fragmenty priamo v prirode
avyuziva rdzne pracovné postupy, aby
tomuto prirodnému materidlu vdychol novy
Zivot.

Zakladnu insSpiraciu pre jeho tvorbu
predstavuje priroda a najma rastlinné prvky,
ale aj ludské telo vtorzdlnych podobach
alebo motiv vajca ako symbolu Zivota, jeho
podstaty idalSej existencie. Vytvara celé
cykly exteriérovych ainteriérovych plastik,
kde drevo kombinuje sinym materidlom,
kovom, sklom, drtami, vytvarajuc rozmanité
prirodné prostredia.

Z podobného uhla pohladu mozno chapat
i jeho rozsiahly tvorivy projekt, mapovanie
stop drobnych mikroorganizmov, mravcov
a chrobakoy, ktoré  zanechali  svoje
«chodnic¢ky” v struktire dreva ¢ pod
povrchom kéry. Marek Rybon ich odkryva,
zvyraznuje, cituje iprendasa do inych
vytvarnych médii.

Vel'mi posobivé a autentické su jeho ,grafické
sochy”, ktoré su vysledkom rovnakého
procesu, no autor ho nerealizuje vinom
médiu ¢i materiadli, ale priamo v takto
postihnutom kmeni alebo konari stromu
vtlac¢a do ,hmyzej kresby” farbu, najma zlatu,
a nechava vyniknut tieto cesty Zivota v ich
plnej intenzite. V najnovsich dielach Marek
Ryboni dotvara kresbovy dezén povrchu
dreva elektrickym prudom, &im dosahuje
novy vyznamovy i vyrazovy akcent a vizualny
efekt.
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Jazval - Il | Scar -1, 2023, Dub | Oak, vyska | height 81 cm

L=

Jazva lll - IV | Scar Il - IV, 2023, Dub | Oak, vyska | height 32 cm

Narodil sa 2. oktébra 1979 v Ziline. V rokoch 1995 - 1999 étudoval
na Strednej Skole Uzitkového vytvarnictva Jozefa Vydru v Bratislave
(prof. Peter Meluzin) av rokoch 2000 - 2006 na Vysokej skole
vytvarnych umeni v Bratislave (prof. Robert Jancovic).

Zije v Ziline a venuje sa predovietkym socharskej tvorbe, objektu,
inStalaciam a rozmanitym technikdm experimentalneho charakteru.

He was born in Zilina on 2 October 1979. From 1995 to 1999, he
studied at the Jozef Vydra Secondary School of Applied Arts in
Bratislava under Professor Peter Meluzin, and from 2000 to 2006,
he attended the Academy of Fine Arts in Bratislava, where he was
supervised by Professor Robert Jancovic.

Helivesin Zilinaand works mainly on sculpture, objects, installations
and various experimental techniques.

Kontakt:
Pri Raj¢ianke 48, 010 01 Zilina
Tel.: 00421 907 817 100
marekrybon@post.sk
www.otvorenyatelier013.sk

Klaun 3 | Clown 3, 2010
Jedla | Fir, 90 x 60 x 200 cm
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MAREK RYBON

Marek Rybon is a multimedia artist with an interest in many genres, techniques and unconventional
materials. He produces sculptures and objects in bizarre shapes, installations and flat compositions
full of bold lines, body painting resulting from actions and gestures, and drawings on “endless” rolls
of canvas or paper. Despite his works' frequent inclusion of modern materials such as synthetics,
pigments, polyesters, resins, glass, sand or grit, his most fundamental sculptural medium, to which
he seems to be linked by destiny, is wood in all its forms and conditions.

Rybor works with logs and sheets of wood from various trees and also seeks out fragments of
wood marked by time in natural settings, breathing new life into the material through many different
techniques.

His work is inspired primarily by nature, especially plant life, but also the various parts of the human
body and the motif of the egg as a symbol of life, its essence and the continuity of existence. He
creates entire cycles of indoor and outdoor sculptures where he combines wood with other materials
such as metal, glass or grit to create diverse natural environments.

A related project is his extensive mapping of the traces that microorganisms, ants and bugs leave
as they make “pathways” through the structure of wood or under the surface of the bark. Rybor
uncovers and highlights them, copies them and transfers them into other visual media.

He also creates highly impressive and authentic “graphic sculptures” along the same lines but without
transfer to another medium or material. Instead, a colour medium - often gold - is applied directly
to the “insect drawing” in the affected tree trunk or branch to reveal these pathways of life in their
full intensity. In his latest works, Marek Rybon highlights the “drawing” on the surface of the wood
using an electric current, thereby opening new semantic and expressive possibilities while creating
a striking visual effect.

Rozvinutie | Unfolding, 2009
Smrek | Spruce, @ 110 cm

Hniezdo | Nest, 2013
Breza | Birch, @ 150 cm
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MARTIN SCEPKA

Martin S¢epka je precizny figuralista a vyznavag
dokonalych tvarov, ktorych predobraz nachadza
predovsetkym v antike. Nie je to len harmoénia
linii a objemov antickych skulptur, ale i mytoldgia,
filozofia ¢i poézia starych Grékov a Rimanov,
ktoré su predmetom jeho zdujmu. Ako sam
prizndva, je uchvateny motivom metamorfdz,
ktoré boli najma v pradavnych mytolégiach jednou
z konstant ludského ibozského sveta aaj dnes
cez presvedCivi symboliku a metaforu dokazu
timocit posolstva zahadnych vyznamov. Okamih,
ked' sa hmota prevteluje z jednej formy do druhe;j,
povazuje za kl'icovy, a preto vo svojej tvorbe spdja
rozne fragmenty, niekedy inavonok nesuvisiace,
vytvarajuc novu realitu.

Laka ho sloboda volby, aiked pripusta moznost
nahody, sustreduje sa na jedinecny okamih, ktory
v procese premien vznikd a ktory posuva realitu
do sveta fantazie a predstav. Preto modeluje torza
Zenskych hlav i postav, mytickych kentaurov, ale
aj zvlastne surrealistické kombinacie, kde spaja
fragmenty ludskych izvieracich tiel alebo aj
celkom absurdnych tvarov, ¢asto vrozmanitych
mierkach. Jedinym oblukom tak dokaze preklenut
casovu vzdialenost medzi sucasnostou aidealmi
antického sveta aupozornit na ,dokonalost”
bizarného tvaru zasadeného do suvislosti dnesnej
hektickej doby.

Martin S¢epka svoje diela realizuje zvad3a
v klasickych  materidloch, mramore, umelom
kameni, bronze, aluminiu ¢iv skle. Zaroveri rovnako
precizne interpretuje svoje pozoruhodné namety
i v sadre a patinovanom epoxide, ktoré ¢asto spdja
s uslachtilejSim materidlom do neoddelitelného
celku, ¢o evokuje velmi sugestivnhu atmosféru
absurdity a nostalgie.

Torzet, 2025
Umely kamen, drevo | Artificial stone, wood, 95 x 40 x 30 cm
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Torzo | Torso, 2025

Umely kamen | Artificial stone, 81 x 35 x 28 cm

Z verejnych zdrojov podporil
fond
na podporu
o umenia

Projekt podporil z verejnych zdrojov formou
Stipendia Fond na podporu umenia.

Narodil sa 14. aprila 1980
v Malackach. Vrokoch 2000
- 2006 Studoval na Vysokej
Skole  vytvarnych  umeni
v Bratislave v ateliéri socha
a priestor (prof. Jozef Jankovic)
avrokoch 2002 - 2003 na
Akadémii vytvarnych umeni
v Prahe v ateliéri figuralneho
socharstva a medaily (prof. Jan
Hendrych).

Zije vo Velkom Bieli a venuje
sa socharskej tvorbe,
reStaurovaniu, malbe, grafike
a fotografii.

He was born in Malacky on
14 April 1980. He studied
under Professor Jozef
Jankovi¢ at the Academy of
Fine Arts in Bratislava from
2000 to 2006, with a study
stay in the figural sculpture
and medal studio under
Professor Jan Hendrych of
the Academy of Fine Arts in
Prague in 2002-2003.

He lives in Velky Biel and works
on sculpture, restoration, pain-
ting, graphic arts, and photo-

graphy.

Kontakt:

Polovnicka 30, 200 24 Velky Biel
Tel.: 00421903 961 927
scepkam@centrum.sk
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MARTIN SCEPKA

Martin S¢epka is a meticulous figurative artist and an advocate for perfect forms, whose
archetypes were laid down in antiquity. This means he is interested not just in the harmony
of lines and volumes in ancient sculptures but also the mythology, philosophy and poetry
of the ancient Greeks and Romans. As he himself admits, he is captivated by the motif of
metamorphosis, which is one of the most common tropes of ancient mythologies about
the human and divine worlds and which is now a compelling symbol and metaphor for
communicating mysteries. The pivotal moment is the transmutation of matter from one
form to another, which he represents in his work with combinations of various fragments,
sometimes apparently unrelated, that create a new reality.

He is captivated by the idea of free will, and though he admits the possibility of chance,
he focuses on unique moments in the process of metamorphosis that shift reality into
the realm of fantasy and imagination. This is why he models incomplete female heads
and figures, mythical centaurs as well as peculiar surrealist combinations of fragments
of human and animal bodies and completely absurd shapes often on different scales.
In a single arc he thus bridges the time between the present and the ideals of the ancient
world and showcases the “perfection” of a bizarre form juxtaposed with our current
frantic era.

Martin §<“:epka predominantly worksin noble materials suchasmarble, artificial stone, bronze,
aluminium and glass. He also implements his remarkable designs with equal precision
in plaster and patinated epoxy, which he often combines with more noble materials as part
of an overall work that evokes a very suggestive atmosphere of absurdity and nostalgia.

4

Fragment | Fragment, 2012 Torzo - Mazy / Torso - Muses, 2025
Umely kamer | Artificial stone, 50 x 57 x 30 cm Umely kamen, drevo | Artificial stone, wood, 84 x 28 x 27 cm




PAVOL STESKO

V tvorbe Pavla Steska najdeme $irokd $kalu materidlov siahajicich od klasickych
ako drevo, kamen, sadra a bronz, az k novym organickym hmotam, plastom a najma
ku sklu, ktoré ma v jeho tvorbe temer univerzalne vyufZitie. Je si¢astou mnohych
plastik a autor s nim experimentuje i vo svojej maliarskej tvorbe. Zaujimavu paralelu
k transparentnosti skla nachadza v lade, ktory ma podobné optické vlastnosti, no jeho
«pominutelnost” je uréujuca. Jeho ladové sochy, zvacsa stylizované do geometrickych
obrazcov, prave svojou schopnostou menit pred o¢ami divdka svoj tvar vnasaju do
kompozicie pohyb a nezvycajny vizualny efekt stekajucich vodnych kvapiek.

Priznaénym prvkom Steskovej socharskej tvorby je torzalnost, ktora je spata
s tematickou inspiraciou sustredenou v prevaznej miere na ludsku postavu a hlavu
aich nekonecné varidcie. Steskova socharska re¢ osciluje na rozhrani figuralneho
a abstraktného prejavu. Abstraktna poloha sa sustreduje na strohé a konstruktivne
pOsobiace kompozicie, ale ina subtilnejSie vinité tvary, kde vynika Zziarivy lesk
uslachtilych materiadlov, najma bronzu a kamena. Figuralnu polohu okrem tajomnych
symbolickych postav reprezentuju predovsetkym jeho série hlav aich nespocetné
variacie. Mnohé z tychto diel nie su len portrétom ¢i Stadiou figury, ale su nositelom
vyraznejSich posolstiev a odkazov, sprostredkovanych v rovine tvarovej, materidlovej
¢i farebnej symboliky.

V sti¢asnosti sa sustreduje predovsetkym na tvorbu v kameni a v sérii pozoruhodnych
zenskych hlav uplatiuje rézne techniky rezu, vybrusu, kresby akombinacie
s drobnymi fragmentmi inych materidlov. | ked’ jeho idedlom je pretiahla Zenska tvar
s modiglianovskymi értami a jemnou geometriou tvaroy, vysledkom je poeticko-lyricka
vizia a harmonia az antického typu.

Odklon | Deflection, 2022
56 Serpenit | Serpentinite, 44 x 42 x 16 cm

Narodil sa 12. novembra
1968 v Banskej Bystrici.
Vrokoch 1983 - 1987 Sstu-
doval na Strednej ume-
leckopriemyselne;j skole
v Bratislave (prof. Juraj Gavula).

Zije v Banskej Bystrici, venuje
sa restaurovaniu, socharskej
tvorbe, kresbe a malbe ama
za sebou bohatu vystavnu cin-
nost.

He was born in Banska Bystrica
on 12 November 1968. From
1983 to 1987, he studied at the
Secondary School of Applied
Arts in Bratislava under
Professor Juraj Gavula.

He lives in Banska Bystrica,
where he works on restoration,
sculpture, drawing and
painting, and he has arich
exhibition history.

Kontakt:

29. augusta 5, 974 01 Banska Bystrica
Tel.: 00421 905 526 585
pavolstesko@gmail.com

Niccola, 2022
Tuharsky mramor, med'
Tuhar marble, copper, 55,5x 23 x 25 cm
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PAVOL STESKO

The works of Pavol Stesko include both
traditional materials such as wood, stone,
plaster and bronze and new organic
substances, plastics and especially glass,
which finds almost universal application in
his art. Glass features in many sculptures
and the artist has also experimented with
its use in painting. There are interesting
parallels between glass and ice: they have
similar optical properties but ice is defined
by its “ephemerality”. As ice sculptures can
change shape before the viewer's eyes,
Stesko's works in this material, often in the
form of geometric patterns, offer a sense of
dynamism especially through the unusual
visual effect of dripping water.

Akey element in Stesko's approach to
sculpture is incompleteness, which he
exploits in his main subject matter -
human figures and heads in all their infinite
variations. His sculptural language straddles
the interface of figurative and abstract
expression. Abstraction is represented
by austere compositions reminiscent of
constructivism or more subtle undulating
forms that exploit the radiant sheen of fine
materials such as bronze and stone. On
the figurative side, he sculpts mysterious
symbolic figures and a series of heads in
countless variations. Many of these works
are more than just portraits or figure
studies, they convey profound messages
and allusions through their form, material
and colour symbolism.

At present, he is primarily focused on stone
carving and in aseries of striking female
heads he shows his command of a variety
of chiselling, polishing, drawing techniques
and the use of small fragments of other
materials. In pursuing the ideal of a woman's
face with Modigliani-like features and
a delicate geometry of shapes, he produces
a poetic-lyrical vision and harmony evoking

an ancient era.
Hlava | Head, 2023

Tuharsky mramor, med' | Tuhar marble, copper, 57 x 23 x 27 cm

Kral rybar | Fisher King, 2023
Tuharsky mramor, kov | Tuhar marble, metal, 75x 32 x 32 cm




MICHAL SUDA

Sochar Michal Suda je predovéetkym figuralista a uz niekol'ko rokov pracuje s torzami a fragmentmi
ludskych tiel, sustrediac sa nielen na samotnd matériu sochy, ale i na jej presah do okolitého priestoru,
ktory ponima ako sucast a vyznamovu pointu svojich diel. S¢asti inSpirovany tragédiou antickych
Pompeji, kde sa nasli v skamenenej lave ,stopy” ludskych tiel v podobe ich ,negativnych odliatkov”,
sustreduje sa na podobny ,prazdny priestor” a tvaruje svoje emotivne postavy do tvaru krehkych
gkrupin, akoby poznacdenych destrukciou nic¢ivého vulkanu iplynutim casu. Pre vacsiu autenticitu
vyrazu pracuje so zivymi modelmi, snima znich formu apostupnym vrstvenim kovu vytvara
fragmenty a torza l'udskych tiel vo vypatych polohach a pézach. Tieto krehké skrupiny tiel umiestnuje
do prostredia vytvoreného z masivnych drevenych platov a klad, do rozmanitych zZlabov, portalov ¢i
schodisk umocriujucich drsnt minimalistickd poetiku pribehu, ktory svojim dielom timodi.

Samozrejme, emotivny akcent Sudovych diel znasobuje aj velmi podsobiva patina, korodované
¢i destruované povrchy, kontrast materialov evokujucich ludskid nahotu, alebo poufzitie bielej sadry
v ,surovom” stave zddraznujlce vynimocnost okamihu.

Aj najnovéia tvorba Michala Sudu sa nesie v znameni metaforickych posolstiev & dramatickych zasahov
a destrukcie povrchov jeho plastik. Nadalej pokracuje v autentickom odlievani Zenskych i muzskych
postav formou vrstvenia kovu do foriem snatych z redlnych ludskych tiel, pricom fragmenty postav
zahaluje do antickej drapérie, prepozi¢iavajuc im dramatické gestd. Nie su to vSak uz anonymni
aktéri dejin, ale skor akési etické ikony, ktoré v podobe minimalistickej socharskej poézie s ndznakom
surrealistického akcentu otvaraju pohlad na intimnejsiu problematiku ludského Zivota. Pojmy ako rara
avis, tabula rasa a dalSie prezili starocia a vnimame ich ako moralny odkaz davnych kultar a civilizacii
dnesku.

Carpe diem, 2023
Epoxid, drevo | Epoxy, wood, 230 x 40 x 7Q,

Narodil sa 21. septembra 1974 v Bratislave, kde v rokoch 1993 -
1999 studoval na Vysokej skole vytvarnych umeni (prof. Juraj Melis).
Vroku 1998 studoval na Muthesius-Hochschule fir Kunst und
Gestaltung v Kieli (prof. Hannes Brunner) a v rokoch 2000 - 2002
na Universitat fir angewandte Kunst vo Viedni (prof. Gerda Fassel).

Zije v Bratislave a venuje sa socharskej tvorbe, objektu i realizaciam
do architektury. Pésobi ako pedagdég na Ustave vytvarnej tvorby
a multimédii Fakulty architektury a dizajnu Slovenskej technickej
univerzity.

He was born on 21 September
1974 in Bratislava, where he
studied at the Academy of
Fine Arts from 1993 to 1999
under Professor Juraj Melis.
In 1998, he studied at the
Muthesius University of Fine
Arts in Kiel under Professor
Hannes Brunner and from
2000 to 2002 at the University
of Applied Arts Vienna under
Professor Gerda Fassel.

He lives in Bratislava and
creates sculptures both as
stand-alone objects and as
part of architectural projects.
He teaches at the Institute of
Visual Arts and Multimedia
in the Faculty of Architecture
and Design of the Slovak
University of Technology.

Kontakt:
Tel.: 00421948 133 107
soch.suda@gmail.com

Tabula rasa. 2023
Ocel, bronz | Steel, bronze, 190 x 50 x 40 cm
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MICHAL SUDA

Michal Suda creates primarily figurative sculptures and in recent years he has become interested in
partial representations and fragments of human bodies, considering not only the materiality of the
sculpture but also the way it interacts with the surrounding space, which he sees as an integral and
meaningful part of his works. Partly inspired by the tragedy of ancient Pompeii, where “traces” of
human bodies were found in the form of “negative casts” in fossilised lava, he explores the potential
of "empty space” by sculpting emotive figures in the form of fragile shells that seem to bear the marks
of volcanic forces and the passage of time. For greater authenticity of expression, he works with live
models, capturing their form and then using layers of metal to create fragments and torsos of human
bodies in tense positions and poses. He places these fragile shells of bodies in settings constructed
from solid wooden planks and logs, in various troughs, doorways or stairways that amplify the harsh,
minimalist poetics of the his works' narratives.

As a natural intensification of his works' emotional accent, Suda creates striking patinas, corroded
or deconstructed surfaces, and contrasts of material that evoke human nakedness. He sometimes
brings in “raw” white plaster to accentuate the uniqueness of a moment.

Suda’s latest work continues to explore communication through metaphor and the dramatic effect of
sharp and destructive forces on his sculptures’ surfaces. He works with authentic casts of female and
male figures, layering metal to create fragments derived from real human bodies, which he dresses
in classical drapery to create a sense of dramatic gesture. He aims not to show anonymous actors
of history but ethical icons providing an insight into more intimate aspects of human life through
the lens of minimalist sculptural poetry imbued with surrealistic notes. Concepts such as rara avis,
tabula rasa and the like have survived through the centuries, providing a moral testament of ancient
cultures and civilisations in the present.

Aleaiacta est, 2023

Ocel, bronz | Steel, bronze, 100 x 110 x 50 cm
Rara avis, 2023

62 Ocel, bronz | Steel, bronze, 190 x 50 x 40 cm




MARIA HORVATHOVA

Kontakt:

Tel.: 00421 905128 073
maria_horvathova@nextra.sk
www.spolokvytvarnikov.sk
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Narodila sa 18. januara 1951 v Modrom Kameni. V rokoch 1969 - 1974
$tudovala dejiny umenia na Filozofickej fakulte Univerzity J. A. Komenského
v Bratislave. V rokoch 1974 - 1982 a 1990 - 1993 pracovala v Slovenskej
narodnej galérii. V rokoch 1982 - 1990 bola riaditelkou Galérie mladych.
V roku 1990 zaklada a celé tri desatrodia vedie agentdru ARS TOUR, ktora
sa orientuje na pripravu odbornych studijnych ciest v oblasti vytvarného
umenia a architektury, a ktora umoznila mnohym umelcom iarchitektom
bezprostredny kontakt s eurépskym umenim a kulttrou.

Vroku 1994 sa stala tajomni¢kou novozalozeného Spolku vytvarnikov
Slovenskaa azdosuéasnostiorganizuje ¢innosttohto zdruzenia ako kuratorka
vystav a programova manazérka. V rokoch 1995 - 1997 ako riaditel’ka Nadacie
Mikulasa Galandu spolu s kolegami zo Spolku vytvarnikov Slovenska zaklada
a dodnes vedie ateliér slovenskych umelcov v Cité internationale des arts
v Parizi (vystavné prezentacie 2000, 2005, 2011, 2016). V roku 2024 bola
zvolend za podpredsednicku Spolku vytvarnikov Slovenska, a v roku 2025
absolvovala v Parizi, v ateliéri, ktory pred 30 rokmi sama zaloZila, $tudijny
pobyt s finanénou podporou Fondu na podporu umenia.

Zije v Bratislave. V rokoch 1974 - 2025 kuratorsky pripravila viac ako patsto
vystav na Slovensku iv zahranié¢i. Bola kuratorkou slovenskej kolekcie na
ienadle umenia v Benatkach (1997) a kuratorkou i koordinatorkou vystavnych
projektov v Moskve, Londyne, Parizi, Mnichove, Madride, Havane, Ottawe,
Rime, Berline, Varsave, Tel Avive, v Soule i v Tokiu. Je ¢lenkou Rady Fondu
vytvarnych umeni, ¢&lenkou poroty Kristalového kridla a Ceny Ludovita
Fullu a aj kuratorkou Ruzinovskej galérie. Je autorkou mnohych katalégov,
odbornych studii iviacerych monografii. Za vystavy, aktivity i publikacie
vroku 1985 ziskala Cenu Martina Benku, 1998 Cenu Ministra kultary
Slovenskej republiky, 2010 Prémiu M. T. Mitrovského, 2013 Cenu Mariana
Varossa a v roku 2016 Cenu Imra Weinera Krala.

Born January 18, 1951 in Modry Kamen. From 1969 to 1974 she studied art
history at the Faculty of Arts of Comenius University in Bratislava. From 1974
to 1982 and from 1990 to 1993 she worked at the Slovak National Gallery. In
the years 1982-1990 she was the director of the Youth Gallery. In 1990, she
founded and, for three decades, led the ARS TOUR agency, which specialises
in professional art and architecture tours enabling many Slovak artists and
architects to have direct contact with European art and culture.

In 1994, she became the secretary of the newly founded Society of
Slovak Artists and still organises its activities as a curator of exhibitions
and programme manager. In 1996, as adirector of the Mikulas Galanda
Foundation, together with the colleagues from the Society of Slovak Artists,
she founded and has managed the studio of Slovak artists in the Cité
internationale des arts in Paris (exhibitions in 2000, 2005, 2011, 2016). In
2024 she was elected the vice chairperson of the Society of Slovak Artists
and in 2025 received a grant from the Arts Council for a project in the studio
at the Cité internationale des arts, which she founded thirty years ago.

She lives in Bratislava. Between 1974 and 2025, she curated more than five
hundred exhibitions in Slovakia and abroad. She was the curator of the Slovak
collection at the Venice Biennale (1997) and the curator and coordinator
of exhibition projects in Moscow, London, Paris, Munich, Madrid, Havana,
Ottawa, Rome, Florence, Budapest, Berlin, Warsaw, Tel Aviv, Seoul and
Tokyo. She is a member of the Arts Council, a juror of the Crystal Wing Award
and the Ludovit Fulla Prize, and the curator of the Ruzinov Gallery. She is the
author of many catalogues, professional studies, and several monographs.
Her art projects, exhibitions, and publishing activities received many awards,
including the Martin Benka Prize in 1985, the Minister of Culture of the Slovak
Republic Award in 1998, the M. T. Mitrovsky Award in 2010, the Marian Varos
Award in 2013, and the Imro Weiner Kral' Award in 2016.



